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M S C NEWS 


PRESENTING PSA (Cont. from pate 7) 

Nature, Stereo, Photo-Journalism, Motion 
Picture and a Techniques Division for those 
whose primary interest is the physics, 
chemistry or "gadgetry” of the photographic 
process, 

host members find that their interest 
transcends more than one division. You may 
join as many as you like for an additional 
<^1.25 each after the first which is included 
in the initial fee of ipl2.00 

Since all of the divisions have similar 
features with regard to services and compe¬ 
titions, a closer inspection of any one will 
give an insight into all. And if I didn't 
choose the Stereo Division to demonstrate, I 
wouldn't be worthy of the rank of booster 
first class of the Metropolitan Stereo Club 
and of Stereo in general. 

The Stereo Division of PSA was bom in 
early '52 and is the youngest division of 
the seven previously mentioned. Perhaps this 
explains why it has the virility of youth, 
for although it is the smallest as well as 
the youngest, it is one of the most active 
and enthusiastic of the PSA family. A mere 
listing of the Stereo Division's activities 
and services fills a four page booklet so 
obviously it is necessary to be very brief 
here and only a few will be mentioned. Some 
of these will be described individually and 
in detail in subsequent articles. 

The Division's most popular activity is 
the CIRCUITS. Each circuit has 15 members 
who circulate slides for comment, discuss 
their stereo problems, and share their 
knowledge. 

Another feature of the Stereo Division 
is PERSONAL SLIDE ANALYSIS. Any Stereo Di¬ 
vision member can submit his slides for a 
complete and authoratative analysis by ex¬ 
pert stereographers. 

Three INDIVIDUAL COMPETITIONS are held 
each year forSD members. Medals and ribbons 
are awarded and slides are criticized if 
this is requested. 

The EMDE SEQUENCE COMPETITION, which is 
familiar to us all, is conducted by the 
Stereo Division. 

The Division offers medal awards in 
Stereo Salons conducted in accordance with 
rules formulated by PSA. A record of accept¬ 
ances in approved salons is automatically 
kept and one knows just where one stands 
among stereographers in this country and 
beyond—at least those who have the inter¬ 
est and courage to test their skill in com¬ 
petition. There are many who scoff at com¬ 
petition, but nevertheless, while competi¬ 
tion is not essential to the enjoyment of 
photography and while there is a certain 
satisfaction of achievement in making a 


slide that pleases one's self, there is 
also a certain undeniable satisfaction in 
making one that pleases other people. It 
follows that if there is satisfaction in 
being one of the more successful competi¬ 
tors in your camera club, there is much 
more satisfaction in being one of the more 
successful in national competition. 

Every member of PSA receives the PSA 
Journal each month. The main purpose of 
this publication is to keep the membership 
informed of what's happening in PSA and 
this it does in a most entertaining fashion. 
However, in addition the articles on photo¬ 
graphic know-how are tops. 

Last, but not least, each Stereo Divi¬ 
sion member receives The Stereogram every 
other month. This interesting bulletin 
helps stereographers keep up with what's 
going on in their field. 

We in MSG are particularly fortunate in 
that we have in our membership the Chairman 
of the Stereo Division, Lee Hon; the Editor 
of The Stereogram , Don Forrer; and several 
others, such as Ronnie Jenkins and Paul 
Darnell, who are active in the administra¬ 
tion and affairs of the SD. In other words, 
you have a seat at the main table just for 
the asking. Ask any fellow MSCer, who is 
also a member of PSA, that is; and he will 
be happy to help you join. Become a member 
of the greatest organization of amateur 
photographers in the world and begin to 
live photographically! 


WHAT THEY SAY (Cont. from pate A) 
as such. The point here being that the hon¬ 
or was an honor for the knov^ledgeof stereo¬ 
scopic art and science, and not merely a 
photographic honor. The candidate's skill 
was tested by compelling him to submit five 
stereo slides covering five subjects. These 
examples of his v'ork were evaluated along 
with the result of the examination paper, 
lor this reason, it is felt in some stereo 
quarters that an FSGr carries considerable 
indication of "knowledge of and skill in 
the art of stereoscopic photography," al¬ 
though it may not, of itself, desi^ate 
proficiency in pictorial photography. 

Honors awarded by other organizations 
are probably of little interest to MSC mem¬ 
bers. One, however, may be worthy of men¬ 
tion, and that is the honor given hy The 
International Federation of Photographic 
Art (FIAP),A.F.I.A.P, It is v-orthy to note, 
however, that FIAP has recently recognized 
stereo as a category of international pic¬ 
torial photography. Thus, another avenue 
is open to MSCers viio may be looking for 
more worlds to conquer. 
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Paul S. Darnell, President of the Metropolitan Stereo Club, and Don E. 
Forrer, Chairman of the Second New York International Stereo Salon, 
announced the following awards for the outstanding slides chosen for the 
ejdiibition. 

PSA STEREO DIVISION SILVER MEDAL 
DAVID WHITE TROPHY 

BELL AND HOWELL PLAQUE 

OTHER AWARDS IN SPECIAL CATEGORIES 


HONORABLE MENTION RIBBONS 


ACCEPTANCE CERTIFICATES 


The PSA Silver Medal will be awarded to the slide which the 
judges decide expresses the best use of stereo techniques. 

The David VHiite Trophy will be awarded to the top-scoring 
slide. 

The Bell and Howell Award will reward the best stereo por¬ 
trait in the exhibition. 

Honorable Mention Flbbons will be awarded to the slides at¬ 
taining high scores. 

Acceptance certificates will be issued to the maker of each 
slide accented for exiiibition in the Salon. 




Ih addition to the awards mentioned above, other awards and 
inducements are under consideration by the Salon Cosmittee. Mo¬ 
tivated the desire to arouse Interest on the widest possible 
base among stereo workers everywhere, the Comiittee is striving 
to secure and will present appropriate tokens for meritorious 
excellence in the various stereo specialties and techniques. 

Don Forrer stated that it should be en^asized that the Sec¬ 
ond New York International Stereo Salon is not a competition as 
such. It is an exnib it ion. The judges will choose among the 
slides entered to arrive at a representative collection to be 
exiiibited. 

The main purpose of the Salon is to show a cross-section of 
the best in all categories to demonstrate what stereo is doing 
today here and abroad. 
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The Metropolitan Stereo Club Mews 
is published in the interests of stereo in¬ 
formation and education; for the benefit of 
MSG members and their friends in stereo 
throughout the country. 

Permission is hereby granted to those who 
wish to make use of any of the information 
contained herein, providing that credit 
is given to the MSC Mews and the title and 
author of the article are mentioned. 

Contributions are encouraged and we hope 
that this exchange of ideas will help to 
stimulate the interest of stereo enthusiasts 
everywhere. TYPED contributions should be 
addressed to: Miss Phyllis Galician, Editor, 
11 Schermerhorn Street, Brooklyn 1, New York. 
All copy accepted is subject to whatever 
adaptation and revision that maybe necessary# 
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The Metropolitan Stereo Club enjoyed a 
unique blending of old and new stereo tech¬ 
niques when Frederick Lightfoot presented 
bis illustrated lecture on stereo in the 
days of Lincoln. Modern equipment was used 
to photograph and project the 100 year old 
stereo slides, making a combination which 
bridged the intervening years. 

Many of these beautiful old slides had 
lain neglected and unwanted for years, gath¬ 
ering dust in attics and cellars until res¬ 
cued from oblivion by lir. Lightfoot. The 
clarity and sharpness of the slides were 
amazing; and the variety and interest of 
the subject matter astounded us all# Many 
of us who had had very little opportunity 
to view old stereos gained new respect for 
the remarkably fine techniques of our ster¬ 
eographic predecessors. 

Mr. Lightfoot accompanied his slides with 
an informative, entertaining discourse on 
the history of stereo photography. He ex¬ 
plained that the first stereoscope to fuse 
two images optically was invented in 1838 
by Wheatstone. This was a reflecting tyi)e 
and is still sometimes used today for view¬ 
ing large size stereos# It was clumsy and 
not very portable# At the time of its in¬ 
vention it was used to view stereo drawings 
^or the amusement of Wheatstone and his 
friends# 

l-lr# Lightfoot told us that in the late 
l8U0's David Brewster marketed a smaller 
lens-type stereoscop)e which could be held 
in the hand. Glass transparencies and paper 
prints could be looked at in this viewer# 

This led to a great boom in stereo with 
photographers traveling all over the world 
to take pictures of every type of subject. 
V/ars, revolutions, famous personages, trav¬ 
el scenes, and still lifes all were made 
into stereo pairs to meet the tremendous 
demand. Mr. Lightfoot explained that stereo 
has had tremendous booms, then died out, 
only to flare up again. 

Mr. Lightfoot concluded that although 
stereo is more than 100 years old, there is 
very little new except the use of color 
film. He stated that there is a great deal 
of wonderful material in the old stereos, 
and that modern stereographers can learn a 
lot from viewing the old slides, some of 
which have not been surpassed. 

After viewing the beautiful samples 
vdiich ^lr. Lightfoot brought along with him, 
we certainly agree with him and look for¬ 
ward to having another opportunity to see 
more of his entertaining and interesting 
collection. 
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By LARRY ANKERSON 

To join PSA or not to joinl This is a 
question that sooner or later confronts 
every seriously interested amateur photog¬ 
rapher# Is it worth $12 #00 to me or will I 
get more for my money in a second-hand ex¬ 
posure meter# This is not an unreasonable 
question since the benefits of PSA are 
probably not as tangible as a piece of pho¬ 
tographic equipment that you can hold in 
your hand or even as a membership in a cam¬ 
era club that meets one night each month# 

It is more than likely that when you 
joined MSC you did so because you were seek¬ 
ing the association and companionship of 
others with the same interest in photography 
that you have. It follows, I*m sure, that 
you have found these associations in MSC to 
your liking and that you feel that the nom¬ 
inal contribution that you make to the club 
is well worthidiile# At each club meeting 
you meet and talk to interesting people 
with varied occ\q)ations and hobbies# Of the 
hundred or so members you may eventually 
learn to know dozens of them# At each meet¬ 
ing stereo slides are shown for your enjoy¬ 
ment and often you hear informative talks 
which help you to improve your work. 

In PSA, it is necessary to exert a little 
more effort to enjoy its benefits, but the 
benefits that you enjoy in your club on a 
local scale can in PSA be enjoyed on a na¬ 
tional, even an international, scale# Meet¬ 
ings are infrequent—a convention once a 
year and occasional regional meetings in 
between. But through the various activities 
of PSA you can, with a little more effort, 
learn to know hundreds of the ten thousand 
members from every state in the Union and 
many foreign countries, with every occupa¬ 
tion or hobby that you can mention# Writers, 
inventors, travelers, actors—you name it, 
PSA has it# These are people you meet 
through the circuits, workshops, bulletins, 
conqpetitions, critiques and various other 
services and activities of the Society# 

If you aren't familiar with PSA, perhaps 
a short pause for erq)lanatlon is in order 
at this point. The Photographic Society of 
America is a sort of gigantic camera club 
idiose members are scattered throughout the 
United States and Canada and, more or less, 
all over the world# It's an association of 
amateur photographers whose interests cover 
every phase of photograply Imaginable# Be¬ 
cause of this fact there are seven divisions 
in the Society to cater to the specific in¬ 
terests of its members: Pictorial, Color, 

(Continued on Pate 8) 
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MILDRED BARAD is off to sunny San Salva¬ 
dor to escape the end of our northern win¬ 
ter. She e^qpectsto coiribine her two hobbies, 
gardening and stereo photography, planning 
to photograph some of the beautiful gardens 
she will visit on her tour# 

« « « « « 

Wb are happy to report that ADELE ORLANDO 
is home from the hospital. She is recover¬ 
ing from the operation she recently under¬ 
went# We hope to see her back with us soon# 

* « « « « 

GEORGE HELLER puts his stereo hobby to 
good use aissisting him in another of his 
avocations# He uses stereo slides in his 
work of encouraging family worship in the 
home and for bible stuc^# 

« « « « « 

RONNIE JENKINS assisted at a showing of 
the Emde Sequence Awards recently. Most of 
the audience were photographers; however, 
they were all planar fans and our polaroid 
glasses faiscinated them. An interested 
neighbor idio observed that Ronnie (who wais 
auijusting the vertical controls) wasn't 
wearing glaisses, inquired why not. "Oh," 
replied Ronnie, "I don't need glasses# I 
have stereo vision and can see in 3-D with¬ 
out them#" Ronnie reported that he later 
confessed the truth# 

« « « « « 

When LISA OBERT auinounced that she had 
lost a magausine with ten valuable slides in 
it, an MSCer was heard to observe, "What 
magazine waLS it? I saw a copy of Popular 
^hotot^aphy lying on a chair in the back." 
Lisa's slides are still missing and we woild 
appreciate it if anyone who had slides at 
the laist meeting woild check to see if they 
accidentally picked up Lisa's with theirs. 

***•«•* 

LEE HON recently received a most fasci¬ 
nating communication. It consisted of a 
postal card (postmarked New York 7, N. Y.) 
auldressed to him on one side and completely 
blank on the other# Though Lee likes this 
type of mall because it requires no auction 
on his paurt,he reports "I've already chewed 
ny nails down to the knuckles wondering what 
I*m missingl" If you can clear up the nys- 
teiy, please put poor Lee out of his misery. 
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V:e have heard from Alice Fryer, our at- 
tive and interested AM from VTest Boxford, 
Massachusetts, She writes: 

”Am wondering if one of the KSC members 
v/ho was on the field trip to Rockefeller 
Center could tell the AMs the correct tech¬ 
nique for photographing the Christmas tree? 
How much time to give exposure, etc. Have 
never taken anything like that and can*t 
imagine how to go about it. Do thpy take a 
reading since it is so brightly lighted, or 
do they open the lens to it»s widest open¬ 
ing and time it? If so, how long?..." 

The following answer to Mrs. Fru^ 
er’s request for information was 
prepared bp one of MSC*s panel of 
experts. It is primarily intended 
for those people who have never tak^ 
en a niiht stereo picture, but we 
hope the information will prove use^ 
ful to everyone. 

Night pictures require a prolonged expo¬ 
sure. Therefore, our first consideration is 
a steady camera. For this we will need a 
tripod and a cable release so that we will 
not shake the camera as we open and close 
the shutter. Next in iaq^ortance is a flash¬ 
light so that we can see to set our camera 
controls. Lens shades and a small level are 
desirable. Film should be of the timgsten 
type. An exposure meter is also helpful; and 
you should have a notebook. This last can 
become your most valuable night picture as¬ 
set. In it should be noted all light condi¬ 
tions and exposures. After film has been 
processed and analyzed, the best exposure 
should be marked in the notebook. 

Unlike daylight, where we have the com¬ 
mon light of the sun, there is no standard 
exposure for night pictures. Here, we are 
dealing vrith tungsten lights of varying 
amounts and brightness. In some cases ve 
can use our exposure meters and get a fair¬ 
ly accurate result. But, most times, we 
must make a guess based on previous experi¬ 
ence. Then we bracket the guess (take one 
at one-half the exposure, one at double the 
exposure and one at four times the exposure) 
and can be fairly certain of a good picture. 

In our Christmas tree pictures, the gen¬ 
eral exposure,using Kodachrome Type A or F, 
was ten seconds at f. 8. For close-up pic¬ 
tures of the tree lights alone, we used 
f. 8 at one second. This, at first glance, 
may seem incongruous; but it is the basis 
of the variations in nighttime exposures. 
The tree lights ^one require a short expo¬ 


sure because veare photographing the bright 
light source. Vfhen we photograph the tree 
with the surrounding area, which has very 
little illumination, we have to expose for 
the overall effect and let the tree lights 
overeaqwse. 

Now! The actual operating procedure is 
as follows: Set the camera on the tripod. 
Use the level on top of the camera to make 
sure it is level with the gro\md. Attach 
the lens shades and cable release. Set 
shutter on "T" (time) and the aperture at 
f. 8. During these operations, the flash¬ 
light will be very useful. Coo^wse and fo¬ 
cus your picture. Guess your exposure. (In 
the case of the Christmas tree, 10 seconds.) 
Press cable release to open shutter, count 
ten seconds or use your watch. Press cable 
release to close shutter. To be sure of your 
picture, bracket your exposure and record 
all exposures in the note book. Vhen films 
are finished, the beet exposure is marked. 

Tou can only learn to take ni^t pic¬ 
tures by trial and error, so every mistake 
will take you further on the road to excel¬ 
lence. Stereo pictures at night are not 
difficult—so why not give them a try! 


CHTOTSTAL DUNNINGER 
41 West 72nd Street 
New York 23, New York 
RAY CAST 

Agua 787> Jardines del Pedregal 48 
Mexico D.F. 20, Mexico 
RALFM NOVICK 

111 Mt. Hope Place 
Bronx 53 1 Ne^' Yoric 


I I!DON'T FORGET!!I 

Our April 10th meeting stars YOU. 
Your slides will be our program. 
Everyone is looking forward to see¬ 
ing YOU and your worn. 

IIIOON'T LET US DOWN!11 


^MdvopoCitan Stmo C^6 

StcoruC Friday of 

Cameak0nd<mnmU^Meimtimi(0ia(f 
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(^U£6tS Of/ilS^C 

Our guests at the February meeting were; 
Joseph G. Blum, Merges H. Cobbs, H. T. Dyer, 
Joseph S. Benn, Mary Angela Prang, Boyd 
McGraw, MoUie Dashal, Celia Saul and S. 
Gross, all of New York City; Frank C. Burk- 
hard, Jr. of Jamaica, L. I.; Trylon Flower 
of Holyrood, Pa.; J. Toner of Babylon,!. I.; 
and Harry W. Bachs of Brooklyn. We were 
happy to have them and hope they will come 
again. 

Three others present idiom we must mention 
because they were so warmly welcome were; 
Mrs. Frederick Lightfoot, who came with her 
husband to give him moral support, and who 
charmed us with her gaiety at dinner; Laurie 
Jean Anker son, eleven years old and the 
proud possessor of father, Larry Ankerson; 
and last, but by no means least, a most 
welcome member from Puerto Rico, Frank 
Porter, whose business in New York fortu¬ 
nately brought him here the same week end 
as our meeting. MARJORIE HON 

jaSEHl G. BLUM 
70 Maywood Road 
New Rochelle, Nev' York 


Ever since our first annual Christmas 
season field trip to photograph the Rocke¬ 
feller Center Christmas Tree, we have all 
been waiting eagerly to see what developed 
from the trip other than frostbite and flu. 

Our curiosity was appeased at the Febru¬ 
ary meeting when Paul Darnell awarded the 
"President's Frizes" and the winning se¬ 
quences were shown. Paul announced that the 
"President's Prizes" would not be setting a 
precedent. However, he felt that the inge¬ 
nuity and persistence of those who braved 
the wintry weather and put together inter¬ 
esting seouences from a more or less static 
subject should have a more substantial re¬ 
ward than a ribbon. Therefore, he decided 
that silver portraits of Colxanbia would be 
more appropriate. If these become too heavy 
to carry, they can be exchanged for an 
equal number of paper portraits of George 
Vashington. 

There were five awaixls: First, Second, 
Third, and two Honorable Mentions. Ben Sil- 
berstein was the fortunate winner of the 
$8.00 First Award. Ronnie Jenkins* Second 
Av^rd was $5.00. Ted Lambert took Third A- 
ward of §3.00. Don Forrer and Oscar Smiel 
both received Honorable Mentions of $2.00. 

There were four "A for Effort" awards of 
$1.00 each which went to Gulla Clausen, 
Sunny Jenkins, George Ross, and Eric Smith. 
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Edited By — WALTER GOLDSMITH 

A letter from an AK who wishes to remain 
anonymous suggests that perhaps we do not 
hold the A.P.P.S. in as high a light as the 
APSA, nor the Royal's Fellowship quite the 
equal of PSA's like honor. Nothing could be 
further from the truth. We regret that slip¬ 
shod writing (this does not express the o- 
pinion of the Editor) gave this impression 
and tnist that no other reader put a simi¬ 
lar interpretation upon the explanation last 
month regarding the procedure at R.P.S. 

V^e doubt very much that any other photo¬ 
graphic honors are held in higher esteem 
than those granted by the Royal Photographic 
Society of Great Britain. Throughout the 
entire world the letters A.P.P.S. and 
F.R.P.S. indicate that the photographer's 
qualifications have been well established. 
The fact that, contrary to the custom in PSA, 
these terms designate a degree of member¬ 
ship and are not permanent is entirely be¬ 
side the point. Nor does it matter that the 
member may have made application for it 
himself. The important thing to bear in 
mind is that the member has had to submit 
examples of his work, usually twelve in num¬ 
ber, some of which (even in the case of 
stereo slides) had to have been processed 
by the candidate himself. This work is ex¬ 
amined by a highly qualified, board and the 
perceritage of rejections is large. Of inter¬ 
est also is the fact that an application 
will often be turned down because one of 
the twelve photographs was not up to the 
standard of the others. The generally ac¬ 
cepted rule seems to be that if the member 
thought that that one picture was worthy of 
offering as an example of his work—he just 
did not know what was ex])ected of an Asso¬ 
ciate or a Fellow, as the case may be. Can¬ 
didates must not only be capable of produc¬ 
ing fine work (vithout the assistance of 
commercial processors) but he must also be 
able to recognize work which is below par. 
It is no easy matter to make a dozen stereo 
slides and not have one lame duck among 
them. 

Before ve leave the subject of honors, 
it may be well to explain that the familiar 
FSG stands for Fellow of the Stereo Gxiild. 
This honor was granted to members of the 
Stereo Guild who successfully passed a 
tough written examination of twenty ques¬ 
tions, The subjects covered many phases of 
stereoscopy, and did not include photography 

(Continued on Paie 8) 
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By CARREL I. TOD 

The first stereo camera to use 35 mm. 
film was the Super Stereo Kem, made in 
Switzerland in 1935. I have never even seen 
a picture of this camera, but I understand 
that it wasn't very super. The size of the 
picture was 2k x 30 mm. At that time the 
"standard" stereo camera made a picture 
60 X 65 ram., slightly horizontal. This new 
small format was considered so horrible 
that the stereo fraternity couldn't even 
bring themselves to mention it. 

The fine tradition of stereo camera mak¬ 
ing had been carried on in France, and par¬ 
ticularly, in Paris. Here the firm of Jules 
Richard and Co. had obtained pre-eminence 
in a very highly competitive industry. In 
1936 they brought out the first quality 
35 DD''. stereo camera, which, of course, 
could not carry the proud name "Verascope," 
and was called the "Homeos." In 1939 this 
camera was conqpletely redesigned, and named 
the "Verascope f UO," and was exhibited at 
the New York World* s Fair (how many of you 
saw it there?). It never went into quantity 
production because of the war, but was made 
available very shortly after the war. 

The Verascope f UO is the Leica of the 
stereo cameras. Its quality has never been 
surpassed. Why then, did the Realist becon» 
the standard, and not the Verascope? The 
reason, at least to me, is very sinqple. Tne 
Verascope sold a camera; the Realist sold a 
result. The Verascope gave (the U.S. market 
anyway) the finest camera in the world, and 
then said we dare you to mount up these 
pictures for satisfactory viewing. The 
Realist, from the first, provided a simple 
and effective method of getting perfectly 
aligned stereo mounts which gave the result 
that we all wanted, a glorious stereo pic¬ 
ture. Remember what George Eastman said, 
’*You push the button, and we'll do the rest." 
He advertised a result, insisted on a qual¬ 
ity product, and it made him a billionaire. 

There are three cameras generally avail¬ 
able in the 2I4 x 30 mm. size. The table on 
page S compares their various characteris¬ 
tics. 

The amount and variety of attachments 
that are available for the Verascope f 1|0 
are fantastic. It includes an underwater 
housing and devices for taking close-ups down 
to 10 cm., including parallax correction. 
They have projectors and viewers of various 
kinds, including one viewer which requires 

(Continued on Paie 5) 
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COMPARISON OP STEREO CAMERAS — 24 x 30 mm. SIZE 


All of the foUoving cameras have f 3.5 lenses, and all are of the 24 x 30 mm. size. 
All controls are coupled (except early models’of Ilocalwhich focus each lens separately). 
All are synchronized for flash except early models of the Verascope, 


CHARACTER 1 ST 1 C 

ILOCA 1 

VERASCOPE F 40 

BELPLASCA 

List prioe 

$12f>.00 

$387.00 

$L50.00 

Manufact\s*ed in 

West Germany 

France 

East Germany 

Cxarrently manufactured 

No 

Yes 

Yes 

Film Load 

Bottom 

Hinged back 

Hinged back 

Film must be specially out to load 

Yes 

No 

Yes * 

Name of lens 

Jlitar 

Sooi Berthiot Paris Flor 

Jena 

Focal leiV^.th of lens 

45 mm. 

40 Ktt. 

37.5 mm 

Inter-noulAT 


53 mm 

54 mm 

Smallest rated lens opening. 

f 22 

f 15 

f 15 

Rartfefinder (coupled) 

No 

Yes 

No 

Built-in parallax ocrrcction 

No 

No 

Yes 

Method of focusing 

Rotate front 
element ct lens 

Whole front plate 
moves 

Lenses move in 
their sockets 

Built-in depth of focus sale 

No 

Yes 

Yes 

Slowest shutter speed 

1 second 

1 second 

1 second 

Fastest shutter speed 

1/300 second 

1/250 second 

1/200 second 

Shutter type ** 

Leaf 

(between lens) 

Guillot ine 
(behind lens) 

Leaf 

(between lens) 

Bulb 

Yes 

Yes 

Yes 

Time 

No 

Yes 

No 

Continuous shutter speeds 

No 

Yes 

No 

Self-timer 

Yes 

No 

No 

Doxable exposure prevention 

No 

Yes 

Yes 

Intentional doiAle expoeure xsaesible 


Yes 

No 

Takes single as well as stereo 

No 

Yes 

No 


* The special cut of the film for leading the Belplasca is very sir^jle, but on the Iloca I 
it is rather difficult unless you have a t€n5)late. 

The guillotine shutter used on the Verascope is actually only one shutter. On the others 
there are two separate shutters. 

*** By continuous shutter speeds I mean that if you want to take a picture at say l/35th 
of a second, you just set the dial between l/25 and l/50, and so on throughout the entire 
range from one second to l/250th of a second. 

The Iloca has provisions for taking unintentional double exposures, which I have 
used several times. 

None of these cameras can be considered rapid winders for taking rapid sequence shots, 
although the Verascope is definitely the fastest, 

Btercc CamraB (Prom page 4) 

no mounting at all! This latter viewer is a 
prismatic viewer, placed on a stand, and pro¬ 
vided with reels on vriiich the film is placed. 

You just roll the reel and the pictures come 
into view one after the other. They also have 
the viewer and mounts which are familiar to 
us. But their mounts will not fit our view¬ 
ers. (When Busch marketed the Verascope in 
this country, they made their own viewer.) 

I, like most other stereographers, have a 
tripod that I don't use. For tripod use, how¬ 
ever, the controls of the Verascope are much 
the most convenient. For hand use, those on 
the Belplasca are the easiest to use. 

For close-ups (down to one meter), the 
Belplasca uses An optical wedge attachment 


to decrease the stereoscopic base. This is 
done in place of special mounting techniques. 

I have all three cameras and use them 
all. However, my favorite is the Belplasca, 
despite the superiority (as a camera) of the 
Verascope. I prefer the Belplasca because, 
like Realist, Belplasca has worked out a 
method of mounting that is accurate, conven¬ 
ient, eaisy, and effective. 

The Iloca I is a typical exanqple of a 
post-war German camera, using good lenses in 
a cheap box, Iloca has given me a lot of 
trouble, but with persistence and determina¬ 
tion, they can be made to work very satis¬ 
factorily, Also, they can be bought for very 
low prices. 

In April, Carrel will discuss "MoTinting." 








































